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Abstract

The ancient language of Iranians was a branch of Indo-Iranian family; of which many other languages of civilized world viz.
Sanskrit, Latin, Greek etc. were derived. During great Iranian empires viz Sassanid, Achaemenid or Parthian, not only different
sciences made headway but art, language & literature passed through the different stages of its development. After the
establishment of Arab rule in Iran, the Persian language got subjugated. The Arabic became the language of communication and
scholarship so much so that the Iranian scholars became so well versed in Arabic that they penned down great works in religious
sciences, philosophy, astrology, medicine and other disciplines during the 200 years of Arab domination. But after the end of Arab
rule in 205 A.H, there was a revival of Persian language for what Sistan became the flag bearer.

In this paper, an effort has been made to limelight the fact that how the post revolutionary verse has become the voice of masses so
much so that the poetry created after the success of 1979 Islamic revolution better known as Sher-e-Ingilab uphold the
revolutionary and Islamic ideals. Therefore, an analysis is made of the poetry of Hamid Yaqoobi; one of the celebrated poets of
post revolutionary Sistan to have a feel of the kind of poetry which could be deemed as the representative poetry of post
revolutionary Iran.

Keywords: arabic, persian, pehlavi, dari, qaseeda, gazal, rubaie, mathnavi, marsiyah, urooz tareekh-e-sistan, sistan, khorasan,

revolution, shier-e-ingilab, wazn-e-shear, difa-e-mugad’dus, hubab, eshq, ahlulbyte, farhangh-e-aashoor, eshq, karbala

Introduction

The history of Persian literature reveals the fact that the
Iranians started creating poetry around 3000 years back. [
The Persian poetry passed through many stages of its
metamorphosis through the centuries; chiseling out its form,
selection of suitable vocabulary, allegories, similes,
metaphors, ironies and style. The creation and development of
literary genres; Qaseedah, Mathnavi, Nazm, Gazal, Do-baiti /
Rubai, Marsiyah etc for expressing and representing different
scenarios of beauty, imagination and mystic experiences
became standards of expression; though changed over the time
both in form, content and context. This trend led to the
formation and foundation of five main schools of poetry right
through its development as “Sabk-e-Turkistani (Sabk-e-
Khorasani), Sabk-e-lragi, Sabk-e-Hindi, Sabk-e-Bazghasht
and Sabk-e-Mashrootiyat (Sabk-e-Jadid). P The meters
(Wazn-e-Shear) of Persian poetry reached to its gradual
perfection from last 3000 years. During this era of evolution
and development, the people continued to ornate the verses
with sober, sweet and very sensitive numbers and notes. Many
a scholars wrote upon the science and techniques of Urooz
(prosody) which include Chahar Magala of Nizami Uroozi.
So on its way to perfection, the varieties of meters were so

! Estelami Mohammad, “Bar”Rasi Adabiyat-e- Emrooz-e-Iran”, Amir Kabir
Publications, Tehran, 1349, p.131

2 Zareenkoob, Abdul Hossain, “Saire Dar Shaer-e-Farsi ”, Mosassa-e-
Entisharat-e-Naveen, 1363 Shamsi, p.138-140

abundant in Persian poetry that it left the scholars of other
languages dumb founded. [

Persian poets chose particular genres for expressing different
situations. For the subjects of praise for kings, friends
companions etc. they chose Qaseedah. For expressing love
and extreme feelings and touch of heart they chose Gazal; for
expressing patriotism, mysticism, bravery and ethical subjects
they chose Mathnavi. ¥

Today, the Persian poetry in Iran reflect every kind of
expression of the modern trends, human values, quality,
freedom of expression, hopes, despairs, patriotism,
rationalism, criticism of rulers, new ideas and also above all,
Iranian adherence to their religious beliefs and extreme love
for household of Prophet Muhammad (SAW) (Ahlul byte),
both by following the rules of classical poetry and Mouj Nov
or free verse.

Hereunder, an analysis of the poetry of Hamid Yaqoobi is
presented to give the readers the feel of the subjects reflected
in the verses of the post revolutionary poets of Sistan which
indeed is also the representation of the contemporary Persian
verse of Iran. Early in the morning of the month of Aban
Month 1337 Shamsi, Hamid opened his eyes for this world in
Zabol. He was brought up in severe climatic conditions of
Sistan; amidst burning heat and blowing winds. His father was

3 Qasmi, Sharif Hussain, “Jadid Farsi Shairie Ek Mukhtasar Tajziya”, Indo
Persian Society, Delhi, 1977, p.16
4 Ibid, p.7-8.
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a respectable personality who had tred the path of piety, purity
and morality. Thereby, becoming man of worship and lover of
mankind. Hamid was only six when he got familiar with the
scent of books and writing. He completed his basic education
in Baba Nan Dad School. Hamid witnessed the starvation of
the people for the fields had turned dry due to drought
conditions. Hamid in the back drop of this grave situation
where the villagers would migrate to cities due to hunger,
entered his teens. Having a conscience soul and lovable heart,
he would witness a hidden urge in the depths of his being for
expressing something; the reality he would encounter many a
times. So whatever he would feel, observe, visualize or
whisper, he would handover it to the paper. The day was not
far when this great master of contemporary poetry would
endorse his writing as being the great verses. his imagination,
thoughts and feels are for today’s man so much so that he leaft
his studies at the university midway for he couldn’t resist the
strong call of humanity that was calling him to speak for the
people. So with heightened enthuaism, he would participate in
the meetings of “Anjuman-e-Shearo-Adab-e-Azad Sarv-e-
Sistan” (The Libral Poetic and Literary Organization of
Sistan) which thronged newer contexts, dimensions and facets
and chose the Qalib-e- Gazal for the same. Hamid Yagoobi
has in depth understanding of the poetic genres. His outlook is
cosmopolitan and ideas are clear. Surely the modern verse
(Shear-e-Jadid) of Sistan has been elevated to new horizons
by this great poet so much so that it paved the way for the
progress of post revolutionary poetry in Sistan. ! His Gazals
is a vast flower garden (Gulshan), where the flowers of
admiration, delight, happiness, fascination, myrth, bliss,
longing and Wisal (Union with the beloved) give hope. While
as, the other flowers gloom, shy, sigh and sob for the poet
wails and cries for all the sweet memories of his beloved
whose loneliness is unbearable for him. He could therefore
give any kind of sacrifice to unite with him. The following
verses are the fascinating expressions of the above mentioned
realities; depicting as well, his style and art.
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5 Yaqoobi, Hamid, “Fasl-e-Teegh” (Compiled by: Abbas Bagari),

Shaidangarh, Tehran,1385 / 2007, p.3-4
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He recalls the tragedy of Karbala in his own way; a strong
sense of commitment, admiration, belongingness and love is
found in the poems related to the subject.

JM.USJIJJBC’LUEJA#
<y
i g & s
I S i ph o W2 K S by
<y
<y g S |y 18 o pads aidinad Sio
9 St ¢ (ol I LG K
<y
3 Soead [ 8 adeald [k 53
<y
MJJWIJZA,..;/}M&GJ{;

80 i ol S
-y
Lidf a8 15 0alE | dLeu o]
-y
L3 o ] S o g g

w8 U] ygd i ey g0 0 154
o sl slgsd g a5 2 S
by oy e ol ol S
g
i S oy bl g A s
e € (old oaiy salii

3 el quidi G A Glsa (g 00
=y
Ll Ll At i i j 4
dl.dui me C‘ i Jfdla) pd
LdS p Lo o o s g
yﬁﬁi@ﬂd/ o i il jhad) 4o
e Bl g 8 2253 4
ey JE

Ja3 adis 47 5 90 Ad 90 AS 508
Ly 4
S L Kdia AL i A8 509
U g (ST 3 il ki oS L]
S
Ol AT g 9 IS AS (o i
Ly

L gl Ky Al (5 0 pain sa
UJ;'B yuﬂ./.JJ Lo dul.‘?a.r.ua, 4
Ga I3E ) 545 s 0w 8
S ) adind ot | s (g s i

- ‘ & ’

6 Ibid, p. 5-42
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He remembers Hazrat Fatima, the daughter of Prophet
Mohammad (S.A.W) in these verses.
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For Yaqoobi the glamour of this world is temporary; heading
towards extinction. What remains are only the memories.
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He at times feels his city (Shehar) in deep slumber; unaware
of what is happening around. Therefore, it seems a
hoplessness has encompassed the poet.
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But he is equally hopeful for change and better days to come.
His expression of desire and longing for transformation is
excellently reflected in his following verses.

7 lbid, P. 11-52
8 Ibid, P. 19-20
9 Ibid, P. 31-32
10 1bid, P. 9-10
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